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Denon's AVR-3808 can be bought in silver (as shown) or black. 
Click for larger image. 

Remotely yours. Two remote controls are in the box. Click for 
larger image. 

Not as scarey as it looks. The rear panel of the 3808. Click for 
larger image. 

Denon AVR-3808
By Jamie Gemming
April 2008

Denon AVR-3808 AV receiver. $3499
Scarlett Johansson - that’s where my mind goes

whenever think of the Denon 3808. Denon have

updated their latest range of receivers to move away

from a chunky, tough exterior, to a smoother and much

more feminine look. Personally, I’m still unconvinced.

At times it looks great with its curved fascia and

sculptured knobs but from some angles it just looks a

little weird. And that’s the same with Scarlett. Half the

time she looks hot as; sometimes I think both her fashion

stylist and hairdresser secretly hate her and dress her

up to look weird at times.

No more mucking round; I’ll get straight into how it

sounds. Denon rate the 3808 at 130wRMS which means

nothing other than the fact that Denon think it is

significantly more powerful than my own 100wRMS

Denon 3805. I tend to agree.

The 3808 exhibits the same warmth across the whole 

frequency range but compared to my 3805 the 3808 

definitely has more oomph in midrange. Its not just the 

extra midrange grunt the 3808 supplies to the driving 

guitar player from Me First and the Gimme Gimmes or 

the slamming drum intro for How Far We’ve Come

from Matchbox Twenty that impresses, the 3808 has

greater definition and a more natural sounding tone.

With higher pitched notes such as the voice of

Coldplay’s Chris Martin the 3808 demonstrated the

tight control I expected but I could discern no

improvement from my own excellent 3805.

Halfway through the movie The Rock, there’s a fierce

gun battle between a squad of Navy Seals and Marines.

The 3808 does a marvelous job of enveloping you as the

thunderous staccato of the machine gun reports

reverberate around the room, with fire coming from all

directions.

Holes like a colander 
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On-screen GUI for the 3808. 

Connections-wise this machine is a technological tour de force. It has inputs and outputs everywhere. I won’t list them

all as it will bore you and me to death, but is has

everything you would expect from a $3,500 receiver.

The highlights are four HDMI 1.3a ins and one out,

1080p upscaling, USB ports front and rear and an

Ethernet plug to connect it to your PC allowing you to

stream music or access the internet radio stations. The

rear panel is laid out very well with the speaker

terminals down low substantially reducing the

birds-nest effect, making adding or removing other

devices much easier.

Push my buttons
I’m not sure when Denon updated their GUI but it is now much better than on the earlier models I have played with. It

is now very modern looking, in colour and pretty simple to use. The automated set up is activated through the GUI and

is quick and easy though manual set up is also an option.

The 3808 arrives with two remotes. One is a big, black semi touch-screen job that has been around since ’06 models.

This remote is still a love or hate affair. I love it and find it easy to navigate the backlit screen but my partner (who isn’t a

technophobe) never came to grips with it and preferred using the older and simpler previous generation remote from

my 3805. The second remote is for zone 2 but can be used as a replacement for the main remote.

Another cool feature of the 3808 is the ability to plug in an iPod dock and be able to use work the iPod from the

receiver’s remote control. That’s very handy and much less hassle than getting off the couch, walking to the iPod and

clicking onto the next track.

Please Denon, swap my 3805 for a 3808
I feel the 3808 is at least the match of any receiver in its class. In fact, the 3808 closest rival might be its big brother, the 

4308. At an inch taller than its little bro, it wears the new curvier design much better. But unless you are showing off or 

really require the second HDMI output or the wi-fi capabilities I can see no point in spending the extra $2,000 as the 

3808 is pretty much the complete receiver. It sounds wonderful, is future proofed connection-wise (as much as 

possible) and is simple to set up and use.

For your nearest Denon dealer
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PSB GB1 

PSB G-Design GB1
By Matthew Masters
April 2008

PSB G-Design GB1 loudspeakers $1499
Llama antibodies. To be quite honest, they’re not words

I ever expected to use in a review for AudioEnz (well,

not in combination, anyway). Yet use them I must.

Llamas, it seems, have a very unusual immune system,

with a unique type of antibody that can actually be used

to treat cancer. Just ask the people at Canada’s National

Research Council, who have been researching llama

antibodies for years.

That, of course, is the main purpose behind national

research institutes. High-minded stuff like cancer

research, obscure scientific enquiry seeking answers to

big questions. And usually, weapons too. But not

Canada, oh no. You see, the Canadians like to research

things far more useful for the betterment of mankind.

Things like the PSB G-Design loudspeaker range, the

product of a 30-year working relationship between

Canada’s National Research Council and Canadian

manufacturer PSB.

Discovering PSB’s GB1
On first sight, the GB1s seem obviously to be the product

of some secret government research. Very black and

very shiny, with a laboratory white, glass-fibre bass

driver and aluminium dome tweeter. There even

appears to be a nuclear-grade blast cover on the front,

though I realised later that it was just the sturdiest grille

I’d ever seen.

Miniaturisation, it seems, is not an NRC strongpoint.

The GB-1s are substantial for stand-mount speakers,

measuring 410mm high by 218mm wide and 291mm

deep. They’re heavy too, at about 9kg each. Not that this

is necessarily bad. The size bodes well for bass response

and the weight suggests decent build quality, however

fragile that shiny black finish seems.

First experiments
Rated at between 86 and 88 dB, the PSBs aren’t exactly
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With and without grilles 

sensitive, and with an impedance of 6 ohms, this suggests a moderately tricky load. Connecting them up to my Rega

Mira 3 amplifier (rated at 60 rather feeble watts)

seemed to be pushing things but worth a try.

Alas the results weren’t encouraging. There was sound,

yes, but not so much music. Bass, treble and mid range

were all present and correct, but everything seemed a

bit restrained. Dynamics were dulled and everything

lacked drive.

Spinning up the 30th anniversary vinyl re-release of 

Never Mind the Bollocks and Steve Jones’ iconic guitar

intro to Pretty Vacant lived up to its name, at least 

where excitement was concerned.

It was much the same story with everything I tried. Bach

became background music, the Police were less than

arresting and Black Sabbath a bit grey. Even removing

the blast-door strength grilles didn’t help much (a bit, but not enough).

Further research
By one of those fortunate accidents of scientific endeavour (the kind that led to the discovery of penicillin, for example,

though possibly less momentous), I had put the PSBs away for a week or so before continuing my listening. Not

expecting much, I didn’t want to move my own speakers again, so placed the PSBs 40cm or so closer together and a

similar distance further forward than before.

The difference was, frankly, astonishing. A bit of free space and the not so little Canadians’ performance became as

glossy as their finish.

Almost all of the excitement and music that had been missing began to come back.

Getting back to the Pistols and their unapologetically un-remastered re-release, things started to fall into place again.

Johnny Rotten’s biting vocals cut cleanly through the mass of guitar overdubs on Anarchy in the UK and the PSBs 

resolved every last part of what can be a thick, midrange mess. Where the sound had been imprecise and indifferent it 

was now driving and detailed. This is not to say that the PSBs are harsh or top-biased. Bass response is impressive for a 

(relatively) small speaker, in extension and particularly articulacy.

Detail analysis
Shifting gear quite considerably, I turned to Amy Winehouse’s Back to Black (appropriately enough for the GB1’s

finish) and the standout Tears Dry on Their Own. Once again, the PSBs showed their deft handling of busy

arrangements, with the subtly replicated Motown sound providing solid underpinnings for Amy Winehouse’s gruff but

decidedly hard-edged vocals. Even though the feeling was of a complete track rather than a collection of parts, there

was still room for the brass section to shine through convincingly.

In fact, the more I listened, the more I realised that horns are very much where it’s at with the PSBs. AL Wilson’s 1968

hit The Snake has a multi-layered brass section and typically late 60s stereo mix with drums and brass leaping from

channel to channel. With the PSBs the sax and trumpet sections are simply gorgeous, biting yet gutsy, with tight

definition of the harmonics at both ends of the frequency spectrum. Even the dodgy stereo mix isn’t enough to throw the

GB1s off the rhythmic track.

Research proves speakers better than llamas
If the idea of government research sends a shiver down your privatised spine, fear not the PSB GB1s are worthy of

serious attention. They’re curious, for sure; I’ve never come across a speaker quite so sensitive to positioning. Give them

plenty of free space though and they’ll produce the sort of music you won’t want to keep secret. You can’t say that about a

llama.
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For your nearest PSB dealer
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Yamaha CD-S2000 CD/SACD player (click for larger image) 

Yamaha A-S2000 amplifier (click for larger image) 

Yamaha CD-S2000 and A-S2000
By Michael Wong
April 2008

Yamaha CD-S2000 SACD/CD player, $2999. Yamaha A-S2000 integrated amplifier, $2999
Yamaha is the latest mainstream Japanese to 

re-discover stereo music reproduction with the release 

of their new SACD/CD player and 90wpc integrated 

amplifier.

Both units are very solidly built (albeit in Malaysia not

Japan), weighing in at 15kg for the CD-S2000, 22.7kg

for the A-S2000. They carry a distinctive retro ‘70s/80s

appearance that appears a bit dour in black but looks

smart in silver with contrasting wooden side panels.

Common to both is the new rigid construction including 

specially designed supporting feet, symmetrical 

internal layout, fully balanced operation and attention 

to power supplies.

The CD-S2000 is equipped with a bare minimum of

controls; a power on/off toggle, SACD/CD selection,

slim (and truly silent operating) aluminium disc tray, legible display, basic transport controls and, for the first time on a

Yamaha CD player, a “Pure Direct” mode, which disables the display and digital output for “the highest possible

analogue sound quality”.

There is no fancy digital processing, nor confusing multiple digital filters. Balanced or single-ended analogue outputs 

and optical or coaxial digital outputs are provided. A slimline remote completes the package.

The A-S2000 amplifier by it’s nature is a little busier looking than the SACD player but also keeps things simple;

volume and source selection, tone controls, headphone output trim, A/B speaker selector. A bonus for vinyl users is an

on-board phono stage with MC headamp.

Missing are the classic Yamaha variable loudness and tone turnover frequency controls, record out selector and, 

unusually on a modern piece of remote controlled electronic equipment, a standby power mode.

A perfect match? 
Yamaha promotes these as “the perfect match” so both units were auditioned as a team driving my regular Magnepan

MG1.6 speakers. Equipment from Krell, Well Tempered, Marantz, OPPO, Denon, Cambridge Audio, Energy, Acoustic

Research, XLO and Audioquest played supporting roles.

Setup was simple and straight forward. The fancy two-piece feet (allowing the components to rest on small points or a 

magnetically attached flat pad) proved to be no more effective than plain plastic feet but alternatives were unavailable 

so the Yamahas sat on their stock feet. The lack of dual CD/amp functions on the remotes meant that both were needed 

when operating the pair.

Through the balanced connection, the sound of this combination is bright and edgy, though preferable to the 

muddiness of the single-ended connection. Soundstaging has good lateral spread, some height constriction and modest 

portrayal of depth. Imaging is precise with good dimensionality at the front of the stage, flattening as you listen further 

into the soundstage. Reproduction of air and ambience is fair. A dry acoustic predominates. 
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Tonally, the sound is slightly bright and sterile, with a touch of hardness in the old school solid state fashion, the bass 

goes fairly low with middling articulation, minus any real authority. Detail is sufficient. Dynamics are respectable but 

lack drive, no goosebump factor here. The sound never seems to float from away the speakers like the best sources but 

stays firmly anchored to the speakers. 

All up you have a competent but unsatisfying sound, lacking the warmth, tonal colours or sense of scale of well 

reproduced music.

Switching to Pure Direct mode didn’t help things. The audible effect was negligible. However SACD’s brought a

noticeable increase in musical enjoyment. Soundstaging and transparency improved, losing a lot of the blandness and

softening the hard tonal quality.

A bigger improvement may have been possible if Yamaha didn’t knobble the player’s SACD bandwidth. This leaves the

CD-S2000 trailing behind the better CDP’s in the circa-$3000 price band, accomplished players like the Cambridge

Audio 840C, Marantz SA7001KI, Quad CDP, Unico CDP and far behind my reference Marantz CD-23.

Removing the CD-S2000 and concentrating on the A-S2000 presents us with an amplifier that at modest volumes is a

lively performer with a bright, upfront personality. The built-in phono stage is capable of good performance with a

variety of high and low output cartridges. Just don’t crank up the dB’s too much as the amp will quickly show the same

traits that make the CD-S2000 pairing tiresome. Despite being promoted as “the perfect match” for each other, these

Yamaha components seem to work better individually.

More retro then you 
Aesthetically, the Yamahas hit all the targets with their stylish retro-look and substantial build quality. 

Unfortunately their sound quality is also retro, harking back to the quality of reproduction reminiscent of ‘80s

CD/amplifier combinations. At this price point the benchmarks are high and while the Yamahas are not totally

unlistenable, they fail to provide the performance expected from a $6000 pairing.

For your nearest Yamaha dealer




