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AudioEnz wins award, celebrates 21 
years
By Michael Jones
December 2007

AudioEnz has achieved recognition as one of the top web sites in New Zealand from Hitwise, 

an independent web measurement company. 

“Hitwise is pleased to announce that www.audioenz.co.nz is a Hitwise Top 10 Award winner for

the quarter ending July–September 2007.

“During this period, www.audioenz.co.nz ranked No. 9 by visits among all New Zealand websites in the Hitwise

News and Media - Print industry.”

The news and media category includes many highly trafficked web sites, such as the site for the Herald 

newspaper.

Attaining majority
AudioEnz has just achieved a milestone in its publishing history, celebrating 21 years of hi-fi publishing in New 

Zealand. AudioEnz was first published in November 1986, under the name of Zounds. AudioEnz was published 

in print from 1986 through to when the publication made the leap online.

Seven year itch
Another anniversary slipped by recently. October 2007 marked the seventh anniversary of AudioEnz magazine 

publishing online. A pioneer in online magazine publishing, AudioEnz was among the first web magazines 

published in New Zealand and remains among the most successful.

Every month AudioEnz receives more than 70,000 visits and serves up over 300,000 pages. 



http://www.audioenz.co.nz/2007/cambridge_540d-640r.shtml

Cambridge 540D v2 

Cambridge 640R 

Cambridge Audio 540D v2 and 640R
By Jamie Gemming
December 2007

Cambridge Audio 540D v2 DVD player ($799) and 640R AV receiver ($1999). 
Receivers are not my favourite piece of equipment 

to review. Having to heft my unfathomly heavy 

stereo rack around to gain access and then 

disconnect all the speakers is something that 

always riles me. Though, today the frown did not 

last long. The double-boxing hinted at things to 

come, but it was the sight of the sexy brushed 

aluminum fascia that really made me think the 

Cambridge 640R might be something special. It is 

simply gorgeous. I have the receiver teamed with 

Cambridge Audio’s new DVD player, which is a

perfect match. In fact, if you happen to be

shopping for a receiver/DVD combo in the

“middle of the road” price range then you won’t

find anything more pleasing to the eye.

In the lead up to our first sprog popping out, the wifey and I turned into real old nanas. Because we live out in the

boonies we didn’t want to get stranded out and about without all the stuff we needed to take to the hospital so we

basically stayed home, chilled out and watched DVDs. In order to really test these components, I used my

paternity leave (whenever mum and bubs were sleeping) to watch every DVD worth watching and even some not

worth watching. Donny Darko anyone?

A sight for sore eyes
The 540D V2 DVD player is simply superb. The picture quality is amazing; with a very natural colour palette there

are no artifacts or issues at the edges. Audio output is also of a high standard and is noticeably more detailed than

my economically priced but relatively new Phillips disc-spinner. The 540D has HDMI and all the other usual

connections and although it doesn’t up-convert to 1080p its 1080i or 720p output is superior to some of DVD

players I’ve auditioned at twice the price.

I could use my entire word allowance writing about all the 640R receiver’s bits and pieces but it’s the performance

that really matters so I’ll keep the stats list short. Weighing in at 15-odd kilos tells me that the internals will produce

plenty of power. All the standard holes feature on the rear panel, including three HDMI inputs and one out.

Another feature of this receiver is its ability to be used as part of a proper multi room installation. It can allow two

extra AV zones, controlled by keypads in other rooms linked back to the receiver by network cables - very cool!

The receiver doesn’t offer the automated setup that many other receivers in this price range do. I’m sure that many
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of you old school audiophile types will be rejoicing as you feel that they can set your system up much better with

out it but I see this as a small negative for most of the people who will buy this receiver. That said, the onscreen

menu is simple to use but still looks a little dated.

Aural pleasure
With music the 640R has a laidback sound, with detail aplenty in the top end and it never once seemed stressed

or losing control. While not in direct competition with this receiver, I used my own Denon 3805 receiver for direct

comparisons – with interesting results. The 640R was certainly cooler sounding and there were significant

differences in the mid range. I really enjoyed the 640R’s sound but it wasn’t until listening back to back with my

receiver and the sub off did I realise the 640R was lacking a little drive in the mid and lower end. The vibrant

guitar in Bob Sinclair’s Love Generation or in fact any song with a decent beat is missing that little extra punch.

Home theatre use is where the 640R is most impressive. Near the start of Swordfish there is a hostage situation at a 

bank. The 640R does a wonderful job of creating atmosphere by bombarding you from all sides with police radio 

transmissions and subtle noises while very realistically surrounding the room with the rotor thump of the circling 

helicopter flying above. An explosive-strapped hostage escapes and is she detonated; sending ball bearings flying 

in all directions. Again the 640R shows great control in making you feel that you are right amongst the flying 

projectiles.

The trailer fight in Kill Bill 2 allows the receiver to show off again. This fight is punctuated with a lot of quick 

punches, kicks, swords, people being thrown through walls and other general destruction. The 640R handles it 

sweetly by showing tight control and clarity.

Laying cable
The distributor also supplied a QED Qunex HDMI cable for this review, allowing me to run back to back 

comparisons against the Phillips HDMI cable that came supplied as a bonus with my DVD player by linking the 

DVD player to the receiver. The packaging of the QED cable showed awards from a couple of UK magazines and it 

is easy to see why. Depth of colours (especially dark colours) was an immediate improvement over the Phillips 

cable and would be a worthy investment for anyone running a projector. 

The remote controls are simple to use and are certainly better looking than some of the other eyesores you get with 

receivers in this price range, though neither the receiver nor DVD player remotes are back lit. 

This combo is pretty much the complete package. Not only do the components look a million bucks, but both

sonically and visually this combo is the match of anything I’ve seen under $3K.

For your nearest Cambridge Audio dealer
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Plinius Tautoro from the front... 

...and from the back 

Plinius Tautoro 
By Michael Wong
December 2007

Plinius Tautoro stereo preamplifier. Line version, $8680. Phono version, $10010
Tautoro (verb) to stretch forward, extend oneself, 

extend. From www.maoridictionary.co.nz

When the first pictures of the Tautoro appeared online, 

most of the early comments centred on how large the 

unit was. If anything those comments were 

conservative, in the metal the Tautoro is huge. 

Comparing official measurements, the Tautoro dwarfs 

the M8 preamp, occupying similar floor space to the 

SA-201 power amplifier. It’s just a little bit shorter,

a bit deeper and a lot lighter on the scales.

Like the rest of the range, build quality is excellent. 

Unlike the M8 and SA-201, the front and side panels 

are now a single piece U-shaped fabrication, doing 

away with the fussy J-piece front/side panel, separate 

end piece and folded over lid arrangement of those 

earlier models. There are Odeon styling cues in the 

asymmetrical front foot and support pad but these are 

purely cosmetic as the Tautoro sits on unremarkable, 

hard plastic feet. 

Don't fence me in 
The large amounts of real estate on the front and rear

panels allow for excellent ergonomics. Good sized,

source selection buttons with adjustable illumination, a large tactile volume control and the rare appearance of a

traditional ¼” headphone jack. The rear panel stands out with neat, logical grouping of the high quality WBT socketry.

There’s an optional phono input (based on the Plinius Koru with external mini-switches for selecting input loading 

and gain), four line-level inputs, a home theatre bypass input, two pairs of preamplifier outputs and a stereo fixed level 

output for recording. The phono input and line output are single-ended only. The four remaining line inputs and 

preamp outputs are available in either single-ended RCA or balanced XLR flavours. The circuit configuration 

precludes running single-ended and balanced simultaneously, so users must choose one or the other. Selection is by 

small toggle switches near each input/output. 

A traditional Plinius ground lift switch, 12V trigger input/outputs, third party remote input and the main power on/off 

switch fill out the rear, all highlighted against the attractive blue chassis.

The familiar truncheon styled remote control adjusts the volume, source selection and secondary preamp functions like 

display dimming, home theatre bypass activation, and phase inversion. Additional buttons allow for full operation of 
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the Plinius CD player.

As with all Plinius equipment, buyers have the choice of silver or black finish.

A fully printed manual (goodbye to the old spiral bound manuals) and a pair of white cotton gloves lend a professional 

touch to the presentation.

The Plinius deviation 
Like the recent Koru phono stage, the Tautoro deviates from the traditional Plinius sound. The Tautoro is clean and

neutral without sweetening or richness. Control and definition are the name of the game. From the extended, open

highs and flat, leanish mids to the taut bass end of the spectrum. The trade-off is a touch of coolness and diminishment

of body plus a little less scale and authority in the bass. Transparency and detail are first class. If it’s on the record you

will hear it without it being presented in an over-analytical manner.

Speaking of records, the Tautoro phono stage is every bit as good as the stand alone Koru with perhaps just a little less 

blackness in the backgrounds. Soundstaging and imaging are excellent Panavision-wide vistas with well focussed 

performers in a realistically sized space. A little more dimensionality would be nice. Dynamics are good but a little 

softened. 

Both these aspects of performance can be markedly improved by using aftermarket isolation under the preamp. At this 

price point one has to ask why Plinius persist with these horrid plastic feet.

Though it uses a slightly reworked Plinius M8 line amp board at it’s core, the Tautoro does not sound like an M8. Like

the recent Koru phono stage, the Tautoro is more explicit sounding. There’s a bit more openness and some tonal

coolness, with more control, at the cost of restraining some of the M8’s exuberant nature. It doesn’t sing quite as sweetly

as the M8, being more matter-of-fact. Not better or worse, just music from a different perspective.

The new Plinius Tautoro preamplifier marks the welcome return of a full-function preamplifier to the range and serves

as a worthy flagship partner to the company’s finest amplifiers. Some will bemoan that it’s size but I feel a component

this good deserves a dedicated stand and to be proudly displayed. Likewise to the naysayers who complain that it’s too

expensive. Compare the cost of the full blown Tautoro to an M8 plus Koru, factor in the Tautoro’s arresting aesthetics,

extra functionality and it makes sense. It’s well worth an audition by anyone considering an expensive, full featured

preamplifier.
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iTube 182 with Valve Dock 

Front view 

Back of the iTube 182 

FatMan iTube 182
By Michael Jones
December 2007

FatMan iTube 182 valve amplifier. $1999.
Paul Klipsch, the designer of some very high 

efficiency loudspeakers, once said that what the 

world needed was a great five watt amplifier. He 

may well have been correct. But what New 

Zealand has needed for a long time is an 

affordable valve amplifier.

Like many in New Zealand, my main involvement

with valve amplifiers is reading about them in UK

and US hi-fi magazines. The few I’ve seen in the

flesh have been expensive units.

But that’s all changed. Now there’s a valve amp

you can buy for $2000. Oh yes – and it sounds

great!

If you’ve heard of Fatman then it’s probably been

in relation to the cute iTube amp/iPod dock.

Fatman also make a couple of standard integrated

amplifiers. Since I discovered this I’ve been

bugging Paul Quilter, the local Fatman agent, for a

review sample.

The 182 is the baby model in the range of 

integrated amps and is supplied with a matching 

iPod dock. The 182 has three line level inputs (one 

input will be taken by the iPod dock). The 182 is 

labelled as a single-ended amplifier and rated at 

18 watts. As there are no limitations placed on this 

figure, it may be downhill with a tail-wind!

Seven valves are used in the amp: a pair of KT94s for output, four 6N3s prior to this and a 6E2, used solely as a 

VU meter!

My sample of the 182 drove my Epos ES14 speakers to a decent, if not neighbour annoying, level before audible

distress started. While not overly sensitive by today’s standards (86dB) the Epos is otherwise a very easy load to

drive. Sources for the amp included my Meridian 508 CD player and VPI Scout/AT OC9 through a Plinius Jarrah
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phono stage. The iPod dock was not used, as I don’t have an iPod – a surprising omission for an Apple fanboy and

music fanatic. I used the four ohm output connection on the rear of the amplifier as the eight ohm output gave a

wimpy sound.

The Fatman 182 is not an amplifier for everyone. The power output won’t be enough for some people or for some

music. I found that it wasn’t quite loud enough for me when I listening while cooking in the kitchen, for example.

And larger scale classical music ran out of steam very quickly. Of course, if you have a pair of higher efficiency

speakers then this may not be a problem.

For when everything was right then the sound through the Fatman 182 was magnificent. There was a musical 

warmth, a sense of ease and a definite lack of grit and grain that made listening to music very moreish. 

Contrary to what you may believe with valve amps, the quality of bass reproduction was very good. Pitch definition 

in the bass and portrayal of rhythm was surpriswingly good. 

Interesting, Fatman importer Paul Quilter tells me that the 182 sounds a little sweeter than the more powerful 

iTube 252. This is not uncommon within an amplifier range, with the smaller, simpler models often sounded a 

little better than their more powerful, more complicated brothers. 

Yes, there are limitations. Switching back to my Plinius 8150 gave a lot more authority to the sound. And the gentle 

compression as the 182 reached its limits did get annoying when I needed to listen up loud. But that was about it.

Conclusion

New Zealand has been waiting for an affordable valve amplifier for some time. With the Fatman 182 it’s here!

Match with the right speakers and listener and you’ll have magnificent musical sound. And the price makes this

amplifier something of a bargain. Highly recommended.
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KEF iQ5
By Brent Burmester
December 2007

KEF iQ5 loudspeakers. $1299.
You can’t go very far wrong with the products of

the Kent Electrical Foundry (KEF). After all, the

company’s been knocking out proper hifi

loudspeakers since the early 1960s, and some of

its transducers have become the stuff of legend,

notably the 104/2, a machine that laid the

foundations for the KEF Reference series of the

1990s.

You’ve Got the Look
The iQ5 may not be in the same history-making

league as its illustrious predecessor, but it has one

very important thing in common with the 104/2,

namely KEF’s technical innovativeness. By way of

proof, you’ll notice in the accompanying pictures

what appear to be only two drivers arranged in the

slim cabinet-work of this speaker, but look again –

this is a three-way design. The tweeter, apparently

missing altogether, is cunningly situated smack in

the centre of the uppermost midrange driver, an

arrangement dubbed ‘Uni-Q’, and the

technological signature of this manufacturer.

That sneaky tweaker uses a 19mm aluminium

dome, and you might be forming the impression

that the 130mm midrange driver surrounding it is

of the same material. Not so fast, Sherlock, that’s

actually a polymer (plastic) cone coated with

titanium. The metallic coating probably adds

stiffness without creating much of a setback in

terms of added mass, but it looks pretty sweet, and

that may be all that matters. What I can’t quite

fathom is why, when you have a perfectly good box

to mount your drivers in, KEF goes to the trouble

of having the Uni-Q driver protrude above the
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baffle, so that a special domed cowl has to be fitted on the top side. It’s stylish, no doubt, but where is one to place

ones potted plants?

Beneath the Uni-Q driver is the bass driver, 

twinned with a reflex port. This is relatively 

conventional 130mm long-throw paper cone, in a 

die-cast aluminium chassis. As mentioned above, 

this is a three-way system, not the more common 

two and half, where both cones would join forces 

in the lower frequencies, so the diminutive woofer 

handles everything from 280Hz down. 

Before leaving the hardware the speaker cabinet

deserves special mention. Seen from above it

tapers towards the back, rounding off like the prow

of a boat. This is not only aesthetically pleasing, it

also minimises cabinet resonances. The box is

handsomely veneered, even on the bottom

surface, and the bi-wire speaker terminals are

thoughtfully placed at the base of the rear ‘panel’.

The cabinet sits on spiked feet, with a sort of

outrigger arrangement at the rear where it

narrows. I’d quite like to see a wider plinth made

available, as the iQ5 is a slender proposition and

easily perturbed by pets, unruly children, and

drunk owners trying to dance.

Feel the Noise
Sound quality is very good, given the price point. Treble is highly resolved without being edgy and you can hear 

the metal dome making its presence felt, in a good way, when the high hats and cymbals are playing. Voices are 

articulate and convincing, and the general tenor of the speaker is open and communicative. While my attention 

was immediately taken by the detail evident in the upper frequencies, on longer acquaintance it was the 

midrange that won my loyalty. The iQ5 has an almost studio-monitor degree of concern for the business-end of the 

music, where voices and melodies reside.

Perhaps best of all, a pair of iQ5s image like lasers, especially in the horizontal plane. They are not quite so

forthcoming in constructing a soundstage fore and aft of the speakers, so treat with caution any hyperbole you

might read elsewhere involving the word ‘holographic’. Neverthless, there is certainly nothing amiss with the

discrete placement of performers within the soundstage. KEF make bold claims about the off-axis abilities of their

Uni-Q design, and I tried them from well off the sweet spot, indeed right off the couch, and they were remarkably

tolerant of my obvious efforts to wrong-foot them. Even listening off to one side, the relative positions of the

performers and instruments could easily be discerned.

Nutbush City Limits
This is all very encouraging, but be advised, though a floorstander, the iQ5 is not large and will not shift your sofa

for you. The little KEF is nicely suited to a small to mid-sized lounge or largish bedroom, and can be usefully

augmented with the addition of a good quality sub. In my 36 m2 room they had a rather light and airy character,

and I felt the need to enlist my AudioPro woofer when not listening in ‘reviewer mode’. However, while extension

and weight is limited, the speed and tonal accuracy of the bass is certainly above average. My own speakers are an

infinite baffle design, and these usually leave ported speakers in the dust when it comes to pace in the lower


